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1f you're interested in scholarship on zines and/or DIY pr1n33

culturesn consider joining_ou
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,TCirculatory Data: Eberlys Rosa A. “From Writerss Audiences. and Communities to Publics Writing
i1assrooms as Pretopublic Spaces-" Rhetoric Review 18.1 (1999): 1k5-178. Print. Gibbs Lindsay-
S uFgucating With Zines." Broken Pencil 2b Nov. 2013. Gries. Laurie E. “Iconographic Tracking? A
\pigital Research Method for Visual Rhetoric and Circulation Studies." Computers and Composition 30.H
(2013): 332-348- ScienceDirect. Web. 15 Nov. 2013. Mathieus Paula. and Diana George. “Not Going It
Alone: Public Mriting Independent Media- and the Circulation of Homeless Advocacy." College
Composition and Communication kl.L (200%9): 130-149. Print. Ridolfo.s Jima and Danielle Nicole DeVoss:
\\\ aComposing For Recomposition: Rhetorical Velocity and Delivery." Kairos 13.2 (2009): n- pag- Print.
Riverss Nathaniel As and Ryan P lUeber. “Ecological- Pedagogicals Public Rhetoric." College |
N ‘omposition and Communication k3.2 (2011): 187-218. Print. Trimbur. John- uComposition and the
Circulation of Writing." College Composition and Communication 52.2 (2000): 188-219. Print. Warner-
“Michael. "Publics and Counterpublics.” Public Culture 4.3 (2002): 49-%90. Print.
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= Think about yourself at the start of this unit/course. What
= was the extent of your experience or knowledge of zines and
v {DIY print communities at the beginning of the unit? What did
L
i
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you learn about them and how did it apply to your zine?
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Discuss how you arrived at the the idea for your zine. Was it

inspired by the Special Collections Resource Center (SCRC).
first or was an initial inspiration nuanced through your

e
research at the SCRC?:
e i h e / e A 2 SN o
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! What goals did you have for this zine and‘d1d you meet themf f
f How did your SCRC item influence your choices? L
/ i £ e, s A B
; What willvlssue #2 of your zine look like?
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Talk about the limitat ‘
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Reflect on your experiance plannlgg and witnessing t i
Syracuse Ziie Fest. Were you inspired by the reception of your— |

: ; !
L -\x__‘__zine in the Spector Room? Disappointed? ——t
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Cir'culate, v.i. [Pr. civeuler ; Lat. circulo— circulatus,

FM wire antenna

from edrculus, a circle,] To move in a circle; to run |
around; to move round, and return to the same point.
““ Our knowledgs like our blood must circulate.” — Denkam,
—To spread; to be dispersed; to have currency; us, news
circulates. :
Circulating medium. See Mep1oM.— . decimal, (Arith.):
See DecMAL. — C. Iibrary. See LIBRARY. i
—. a. To cause to move round; to putabout; to spread ;
to propagate; to give currency to; as, to circulate a
report, 1

i
““Tn the civil wars, the money spent on both sides was circu- |
lated ui home.” ~Swift, i

ircula’tion, n. [Fr, from Lat. circulatin] Act of
cireulating ; state of being circulated; circular motion ;
as, the circulation of the blood.— Act of going and re-

| turning, or of passing from place to place, or from per-
son to person.

' To deny us the blessings of peace, and to keep us in a eirew- !
tation of miseries." — King Charles I.
—Diffusion; dissemination; propagation; as, the circula-
timm of a newspaper.

—Currency; circulating coin, or notes, bills, &c., current
for coin. 5

i

iinals for connecting the antennas : Notes onfanten’na’ Habk_lxps
» To prevent noise pickup, keep the AM loop antenna
e Joiihe away from the receiver and other components.
Jantenna AM terminals o Be sure to fully .S:’itEI},‘,i. ghe EM wire antenna.
: [©] L (o]
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maetesricalei-ty noun
Definition of MATERIALITY

L: the quality or state of being material

£ 0 nin;
, COMBINE
} .
Media are not simply vessels for human meaning.l
|

Nathaniel Rivers and Jim Brown,
| “Composing the Carpenter’s Workshop” - ‘?.
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Equipment is not effective ‘because people use it’; f

et

on the contrary, it can only be used because

it is capable of an effect,

of inflicting some kind of blow on reality. 1 )
In short, the tool isn't ‘used’—it is. 44 e b) eCrs
GRAHAM HARMAN “ToOL-BEING™
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Understanding the relations between objects requires 7
more than watching, listening, o
and reporting. It requires tinkering. g

/f: Jim Brown, “Decorum of Objects”
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